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SOBMER 
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A Gem for the Parlor or Concert! 



The Miserere. 



From " IL TROVATORE." 



Piano Solo by Charles Kunkel. 



RETAIL PRICE 



$1.50 



This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera, "II Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

iJ@°Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

ij^-It has a magnificent title page and the words of the music are given 
separately in the preface. * 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano players. 
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adjoining cut is a fac-simile, save that in 
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to a person not provided with these re- 
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THE PALMS" 



By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, = $1.00 
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ASCHER-BUELOW, Easy Studies, Second Grade. 

Leaves and Flowers— 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of Angers. Price, $2.00 



KRAUSE, A. 

Ten Characteristic Studies — Op 2 — Edited by 
Buelow. For the cultivation of Trills. . To 
be used in connection with Czerny's Etude de 
laVelocite. Price, $2.00 



WEBER & FIELDS had a costly experi- 
ence in connection with Patti's concert 
at their West End Theatre says Music 
Trade Review- Although Mr. Weber and 
Mr. Fields each bought a box in their own 
theatre, paying cheerfully $500.00 each, the 
total advance sale up to the time the concert 
was supposed to commence, was less than 
three thousand dollars. The time scheduled 
for the concert was 2:15, but it was pos- 
ponded until three o'clock, because Mm. Patti 
lived up to the clause in her contract which 
stipulated that she shall receive $5,000 before 
going on for each concert. The suggestions 
of Messrs. Weber and Fields that it was 
necessary for the Madame to become ill fell 
on deaf ears. She refused to be ill, and in 
fact was very much alive to the amount of 
money she required. 

Weber & Fields had no other recourse but 
to write out a check for the $2,000 deficit. 



Then they sat in their stage boxes, surrounded 
by other smiling families, and looked things 
at each other across the theatre. 

Including the $800 spent for advertising 
and the $1,000 for the boxes, the concert was 
costing them more than $4,000. Mm. Patti 
sang joyously. She sang for about twenty 
minutes. That made a cost to the music -lov- 
ing music hall proprietors for $200 a minute. 

Those notes of hers came very high, but 
they did not go to protest. ' ' The boys" were 
game. " We were stung again," said "Joe" 
Weber. "But don't you care. Say, the 
Schubert Serenade was fine. It cost us 
$879.50, as near as I can reckon, but it was 
always a favorite of mine. 'Home, Sweet 
Home,' is very affecting the way she sings it. 
I never realized how valuable it was before. 
When sweetened to the tune of about $1 ,000. ' ' 

"Oh, well," said Mr. Fields, "it was a 
fine concert. The highest -priced one I ever 



attended. I never cared very much for con- 
certs, and I don't think I shall go to any more 
this winter. I haven't the time." 



The concert business is reported to be un- 
usually poor in London this winter. This 
unfortunate state of affairs is, no doubt, due 
in part to the foolish antics of some of the 
concert givers. The latest fad is, it seems, 
the "Interval." During this interval the 
artist holds a reception in his or her room or 
wanders up and down the concert hall 
exchanging greetings with friends. These 
attempts to introduce social features into con- 
certs may interest a few, while the audi- 
ence as a whole frets over the waste of time. 
It is to be hoped this "fad" will not become 
popular here. 

♦ ■ 
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singing was a failure, her music was a success, 
and today she ranks as one of the leading 
pianists in Europe. 

"I am a great believer in slow, healthy, 
consistent development. There is no 'royal 
road to learning,' and it is only by diligent 
study and incessant work that one is able to 
grasp the inner meanings of harmony. With 
musical intelligence, artistic sensibility, and 
perseverence, it is almost possible to create a 
voice. Then, too, the taste is improved by 
contact with what is elevated and refined, and 
the power to express the soul's emotions is 
gradually developed." 



cording to the rate of interest, for incidental 
expenses to assistants. 



A MUSIC-BUND EAR. 

/ \ Mm. Blauvelt, speaking of the 

/ % value of instruction in singing, aside 
from considering the attainment of 
the correct method of the art, recently said to 
a New York interviewer : ' ' There are many 
reasons why I should advise young girls to 
sing- Not the least important is that it is 
good for the physical health. I have known 
many a person to have been saved from con- 
sumption by a course of singing lessons, for 
they tend to establish the correct use of the 
voice, as well as stimulate the natural love for 
music. In every one there is a germ of power 
to appreciate the finest music, and the easiest 
way to express that appreciation is with the 
voice. All are capable of being taught to 
sing — to express spontaneously the finest 
emotions. 

'I said, all are capable of learning to sing,' 
but to this I make one exception. The person 
whose ear is physically defective not only 
should not try to learn singing, but can not 
learn. In regard to this I recall an instance 
told me by Mm. Fursch-Madi. She knew a 
young woman who had a most beautiful voice, 
but she not only could not carry a tune, but 
when she made an approach to accomplishing 
it she always sung off the pitch. She had a 
fine teacher, and studied most conscientiously, 
but she was almost in despair. At last, by 
the advice of Mm. Fursch-Madi, she consulted 
an aurist. He made a thorough examination 
of her ears, and discovered that there was 
some malformation in the inner ear. The 
sound waves, as they struck the drum, pro- 
duced wrong impressions. She sang just as 
she heard, which was incorrectly. She gave 
up singing, and devoted herself to the piano. 
As she had the notes to guide her she was not 
dependent upon her ear, and so, while her 



THE PLAINT OF THE 
SINGING TEACHER. 
The question why so few young 
men of the better sort are attracted 
to the vocal profession is thus answered by 
H. W. Greene: "Because of the enormous 
competition of mediocrity, the cultured and 
capable professor cannot live in keeping with 
the dignity of his calling when competition 
governs his income. The college professor 
has no competition ; his stipend is assured, and 
his mind open to the service of his appoint- 
ment. It should be so with the professor of 
singing. Not until the teacher of singing has 
knocked at the door of the university and been 
admitted, or has created a university of his 
own, the stamp of which is on a par with that 
of any other institution, or finds a system by 
which the public may be made to discriminate 
between real and assumed work, will he be 
accorded the position artistically, as socially, 
to which he is entitled. Then will the careful 
parent be willing to have his boy adopt music 
as a profession." Mrs. TownsendTagliapie- 
tra has been corresponding with President 
Hadley of Yale University on this subject. 
He has written to her as follows : 

' ' To the matter of a professorship of vocal 
music, to be developed with the same degree 
of excellence that we are striving to obtain 
in the other section of our department of 
music, is one which I have frequently dis- 
cussed with members of our faculty of music. 
We cannot undertake to establish such a pro- 
fessorship without endowment. As things 
stand, it is a question of money. The fund 
necessary for the proper endowment of a 
professorship at Yale is $100,000. This al- 
lows $3,750 for the salary, which is at the 
present the rate that our full professors are 
paid, and a few hundred dollars more, ac- 



From a letter recently sent to the Grego- 
rian Review, by order of Pius X., it seems 
that a decree is soon to be issued regarding 
reforms in church music all over the world. 
The friendship of the Pope for the famous 
composer, Maestro Perosi, whom he has re- 
ceived frequently in private audience since 
his election, has resulted in the framing of 
several laws regarding the kind of music 
which is to be used in churches. 

The simplicity of Gregorian chant receives 
great praise from the Pope, while the less 
solemn but more melodious compositions of 
Palestrina are allowed where they can prop- 
erly be executed. All operatic and profane 
compositions are to be barred from the 
churches during religious ceremonies, espe- 
cially in Italy, where the custom of gaudy 
and absolutely profane performances at great 
religious celebrations has gained prevalence. 



The New York public has welcomed four 
new violinists and will be glad of the an- 
nouncement that we are to hear a new 'cellist. 
Pablo Casals, of Barcelona, Spain, made 
his debut at the first of Mr. Franko's concerts 
of old music at the New Lyceum Theatre, on 
the afternoon of Jan. 12. Senor Casals is 
about 26 years old and has achieved extra- 
ordinary success on the other side in an 
extensive repertory. That he is a musician 
as well as a virtuoso will be realized when it 
is known that the medium through which he 
will introduce himself is the Hydn concerto. 
The selection fits into Mr. Franko's scheme 
perfectly and will be "in the picture." Mr. 
Franko will announce his entire programme 
shortly. 

The Centennary of Hector Berlioz has given 
us a better insight to the works of that great 
French composer than we have ever enjoyed 
before. December 11, 1803, the day of his 
birth, was the first of the most remarkable 
ten years in the history of music, culminating 
as they did in the birth of Wagner, 1813. 
Between Berlioz and Wagner came Chopin, 
Schuman, Liszt, Mendelssohn and a large 
number of lesser lights. Berlioz is remark- 
able in the same way that Beethoven and 
Bach are unique. They were path - finders ; 
and only those who know musical history in- 
timately know how little there was behind 
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them. From the predecessors of Bach and 
Handel those two illustrious characters got 
little, if anything. Haydn created the sym- 
phony form; but what in this was there to 
lead any one to believe that from this would 
be evolved a Beethoven? In the same way 
Berlioz stood — a colossal peak, created by his 
own genius and originality. Programme 
music, as given us by Berlioz, has made few 
advances even in the ultra modernity of 
Richard Strauss, and what Berlioz was as 
composer pales besides what he did for instru- 
mentation. ^__^__ 

The; opening of the opera season in New 
York this year has been of distinct interest for 
a great many reasons, principally because it 
has brought to our shores one of the greatest 
conductors living, Felix Mottl; it has also 



brought the greatest tenor living, Caruso ; and 
numerous others who come into this class. 
It also marks the presentation in America of 
"Parsifal," and Conried has really serious 
ideas of doing more for the young American 
singer than any one in the past has done. 



Subrcribe for Kunkel's Musical Review. 

Do you want a most acceptable and useful pres- 
ent ? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes intheWest. Namen- 
dorfs make them, and their prices are right. 



Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 




P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 
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HIGH CLASS OPTICAL WORK 

OF EVERY DESCRIPTION. 

GLASSES CAREFULLY FITTED TO THE EYES. 

KODAKS, .. STEREOPTICONS, .. MOTION PICTURES, 

MACHINES, ETC. 

Erker Bros. Optical Co. 

608 OLIVE ST., - ST. LOUIS. 

"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 

309 NORTH BROADWAY, 

ST. LOUIS, MO. 

It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 

telegraph offices and professional men with 

reliable bookkeepers, stenographers, 

telegraph operators and clerks. 

Positions secured for grad nates. 

J. G. BOHMER, 

President. 
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Just Issued. 

COTTON PICKERS. 

The Rag -Time of Rag -Time. 

...BY... 

LeROY HARTT. 

Since it has been published it has been heard in 63 concerts. The audiences 

go wild with delight over it. 

Price, 75 cents 



"TEDDY" 

March. 



..BY. 



CHARLES KUNKEL. 

The finest and most effective March written by this popular author. It is 
destined to become more popular than his famous "Alpine Storm." 

Price, $1.00 



TWO FAMOUS 



RELIGIOUS MEDITATIONS 



PUBLISHED BY 



KUNKEL BROTHERS. 



The Last Hope. 

By Louis Moueau Gottschalk. 
Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope.) By Claude Melnotte 
Retail Price, 75 cents 
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The theory of the pulse origin 
of rhythm must stand or fall 
according as the evolutionary record is nega- 
tive or affirmative. The beginning of our 
sense of rhythm, its first cause and effect, 
must be sought there where conscious mind 
has not meddled. 

Since the fourth century before Christ says 
an exchange the speculation has been found 
fascinating, of attributing our sense of regular 
recurrence to the pulse within us. The 
speculation has awaited so long for tangible 
proof through reasons too many to be mention- 
ed here. 

To turn this speculation into a theory which 
is sound, it is patent that one thing is primarily 
necessary: The clock-time beat of the zoo- 
logical rhythm must be found mirrored in the 
clock -time beat of its arterial ebb and flow. 
Sensory impressions from without leave their 
influences on the brain. Sensory impressions 
from within must do so also. The brain 
externalizes the effect of these influences. 
The savage sees color and paints his face; 
hears sounds and makes them. What more 
natural than that the recurrence which he feels 
within should by subconscious analogy be 
externalized also ! The color pigment seen he 
adds to his skin, a tree, or anything paintable. 
Recurrence he combines with extraneous 
matter, with which it can not to inconveniently 
be combined. He dances in time, he emits 
sounds in time. 

It is true that a sense of recurrence is found 
so low down in the animal series as to be an 
attribute of the insect family. It seems more 
than a coincidence that here also is found the 
first circulatory system complete, a heart with 
valves and blood vessels, a nervous system 
coupled with the sense of hearing. Does the 
grasshopper's, the cricket's chirp, tally in 
time with the thumping which his valvular 
heart delivers against his nervous system? 
The circulatory system of the insect world has 
been investigated to a degree. The time rate 
of its calls and cries has received more 
attention from scientists than the calls, songs 
or cries of any other branch of the animal 
kingdom, not excepting birds. Unfortunately 
in this investigation, a watch has for the first 
time been a nuisance in the world's time 
taking, inasmuch as the second hand of 
a watch can furnish only one time rate 
per minute. To say that Stenobothrus 
Melanopleurus utters three to four notes a 
second, probably means an exact number 
at 80 beats per minute, or 90, or whatever 
the case may be. In spite of this difficulty 
there is an undoubted connection between 
the clock -time rate of the insect pulse and the 
clock- time rate of the insect rhythm. The 
question that next follows is : Does the insect 
world externalize that sense of recurrence in 
combination with any other sense besides that 
of hearing? The glow worm, did it glow at 
will, would it glow with regular recurrence? 
The investigator decided by circumstantial 



evidence that it must. She found that it did. 
The glow from glows it glows at will. In the 
family of Lampyridse it does so rhythmically. 
The Euciola Italica glows 80 to 100 times a 
minute when it is not using its lantern to light 
its way over a snag, etc. This latter rate 
tallies with the time rate of the general insect 
pulse, which strangely enough stands close to 
the human pulse limits. 

So far as man is concerned, the most useful 
data regarding his rhythmic output are those 
furnished by the metronomic markings of 
musical compositions. It is here, and here 
only that the brain has been able to system- 
atically externalize the rhythm most natural 
to it with a sense of method and order approxi- 
mating instrumental exactitude, and capable 
of an exact measure and expression in number. 
Now these metronome markings offer a most 
startling fact, in that nearly all of them are 
placed within the region of the average daily 
pulse, considered in its cycle of daily unpath- 
ological variation, from a little below 60 to a 
little above 90 beats per minute. They all fall 
within the pulse rate as it is when it is hastened 
by exercise or alcoholic liquors; and under 
these affecting circumstances many a composer 
has composed. Beethoven thought out his 
themes while walking vigorously around the 
Ringstrasse, Vienna. Composers of opera have 
composed while gesticulating violently the 
parts. Many did not hesitate to work under 
mild alcoholic stimulants. Within the normal 



pulse rate, forty metronome markings of 
twelve Beethoven sonatas stand; the average 
of fifty numbers of Handel's "Messiah" is 
exactly 72 }4 beats per minute — precisely the 
rate of the average, normal adult pulse. It 
is the same with thirty -three metronome 
markings of Bach vocal scores taken at ran- 
dom while at the Bach Festival at Bethlehem. 
It is so with 99 per cent of the metronome 
marks given to seven hundred and fifty hymns 
in a hymn book that was edited with the 
critical supervision of Mr. Horatio Parker and 
Mr. Arthur Whiting. It is an interesting fact 
connected with the markings of his hymn 
book, that they average from 72 to 100 instead 
of from 60 to 90 beats per minute, the editors 
having been evidently anxious to give the 
hymns an impetus which the congregation 
would not damage later by dragging. 

The confessed time in which band con- 
ductors conduct their popular marches is from 
62 to 72 beats per minute. When they wish 
to enliven their time they double the rhythm, 
thus keeping the clock -time beat still intact. 
The writer possesses data which seem to show 
that verbal rhythm follows the same rule, Mr. 
Sidney ] y anier having so beautifully prepared 
the way in his Science English Verse, by 
showing that ' ' verse is such things as music 
is made of." 

The suggestion these facts call forth are of 
course unlimited. With one of them we will 
end. Is a twilight song not calm ? Is a 
roystering ditty not fast ? A twilight pulse 
is fast. 



JUST PUBLISHED 

Kunkel's Royal Piano Method. 

If you want the modern, up-to-date piano method, that has bo successfully 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel 's. 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves— get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor— the 
result of fifty years experience in teaching— get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12 -page circular. A few that will be a revelation 
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could be purchased in a dozen other works devoted to musical literature and 
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alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 
Special Rates to Teachers on application. 
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To insure a refined and scholarly rendition of the piece the artistic use of pedal as indicated as imperative. 
Notes marked with drrow(\) must be struck from the tvrist. j Prosinger. 
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Notes marked with an arrow(\) must be struck from the wrist. 
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When the two trains meet in the centre of the stage, the Ladies lead Elsa to Lohengrin, they embrace, 
and remain tht4s standing in the centre. Eight Ladies walk in slow procession round Lohengrin and 
Elsa while these are divested of their heavy upper garments by the pages. 
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In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 



EXPLANATION OF GRADES.— The following studies and pieces are graded, according to mechanical difficulty, into seven grades, 
music; fig. 2 easy; fig. 3 moderately easy; fig. 4 moderately difficult; fig. 5 rather difficult; fig. 6 more difficult; fig. 7 very difficult. 



Figure 1 denotes very easy 



Grade 1. 

Studies and pieces . 

Studies.— Seven delightful little studies in one 

book[R.B.] Behr-Sidus 75 

Pieces.— Merry Sleighride Sidv 35 

Katie's Favorite Schottische Sidus 35 

Papa's "Waltz Sidus 35 

GRADE 1 TO VA. 

STUDIES AND PIECES. 
Studies.— Op. 600, twelve characteristic studies 

in one book [r. e-] Sidus 1 25 

Pieces.— Joya of Spring— Waltz Sidus 35 

Lilian Polka Sidus 35 

The Promenade— Rondo Sidus 35 

GRADE VA TO 2. 

STUDIES AND PIECES. 
Studies .— Op. 501, twelve characteristic studies 

in one book [r. e.] Sidus 1 25 

Op. 84 , sixty melodious studies in three books, 

each 1.00 [r. e.] Loeschhom 3 00 

Pieces.— Bright Eyes— Rondo Sidus 35 

My Darling (Yorke) . Sidus 35 

Child's Prattle— Rondo Sidus 35 

Bohemian Girl (Fantasia— Balfe) Sidus 35 

II Trovatore (Fantasia— Verdi ) Sidus 35 

Menuet, Op. 14, No. 1 (edition for the young 
piantet) Ir. e.] Paderewski 36 

GRADE 2. 

Studies and Pieces. 

Studies. — Op. 37, twenty-four characteristic 

studies in two books, each$l [r. e.] 

Lemoine- Sidus 2 00 

Twelve Preludes and Rondos in one book 

[ R . B .] Bertini- Sidus 2 00 

Op. 101, Album Leaves for the Young, [s. e.] 
Gurlitt- Sidus 1 50 

Leaves and Flowers, twenty-four picturesque 

studies in one book [r. e.] Ascher- Buelow 2 00 

Pieces.— Ideals Waltz Beckmann 35 

Message of the Rose Conrath 35 

Minnehaha Polka Lara 35 

Fra Diavolo Fantasia ( Auber) Sidus 35 

Faust Fantasia ( Gounod ) Sidus 35 

Martha Fantasi a ( Flotow ) Sidus 35 

Spring Waltz [r. e.] Chopin 35 

Summer Waltz [r. e.] Chopin 35 

Ada's Favorite Rondo Sidus 35 

My Regiment— March Anschuetz 35 

Sweet Remembrance Mettke 40 

Little Mischief , Anschuetz 50 

GRADE 3 . 

STUDIES AND PIECES . 

Kunkel' s Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Studies. — Op. 8, twenty characteristic studies 

' in one book [r. e.] Doering- Buelow 2 00 

Twelve chromatic studies in one book [r. e. ] . 

Armstrong 1 50 

Twelve Selected Preludes in one book [r. e. ]• 

Bach-Tausig 1 50 

Op. 47, twenty-five Etudes in rhythm and ex- 
pression, in two books, each 1.50 [r. e.].... 

wt Heller- Buelow 3 00 

Op. 66, thirty-three studies in three books, 
eachl.25 [r. e.J - Loeschhom 3 75 



GRADE 3. — CONTINUED. 

Pieces.— Happy Birdlings— Rondo Sidus 35 

Plantation Dance Carlin 50 

Whisperings of Love Oodard 50 

Bohemian Girl Fantasia (Balfe) Paul 60 

II Trovatore Fantasia (Verdi) Paul 60 

Norma Fantasia (Bellini) Paul 60 

Echoes of the Woods Paul 50 

Polo ( Galop ) Dinkgreve 60 

Our Boys (Fanfare Militaire) Anschuetz 60 

Huzza , Hurrah — Galop Wollenhatlpt 80 

La Jota— Spanish Dance Armstrong 35 

Piscatorial Pleasures— Waltz Benbow 75 

Angelic Chimes — Reverie Voellmecke 50 

Careless Elegance — Quickstep... Schleiffarth 60 

MiReina (My Queen) Retter 60 

McKendreo Boys March Pesold 50 

GRADE 4. 

STUDIES AND PIECES. 

Kunkel' s Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Studies. — Op . 2 , ten characteristic studies for 
the cultivation of trills, in one book [r. e.] 

Krause- Buelow -2 00 

Op. 45, twenty-five melodious studies, Intro- 
ductory to The art of phrasing, in two books, 

each 2.00 [r. e.] Heller- Buelow 4 00 

Op. 46, thirty progressive Etudes, in two 

books, each 1.60 [r. e.] Heller- Buelow 3 20 

Etudes do Velocite, op. 2?9, in two books, 

each 1.50 Czerny-Buelow 3 00 

60 
75 
35 



Grade 5. — continued. 

Studies.— Twelve studies in the higher art of 



Pieces. — II Trovatore (Fantasia — Verdi) Paul 



Queen of the Ball— Menuet McLauthlin 

Humoreske in E minor, op. 9 Kroeger 

Humoresko in E major (Cradle Song) op. 9 — 

Kroeger 35 

Eolian Whispers -Mazurka Auchester 75 

Fairies ' Musings Wollenhaupt 75 

Pit-a-Pat— Caprice Thalberg 75 

Menuet Moderne Conrath 75 

William Tell (Fantasia— Rossini) Paul 60 

La Gazelle Ernst 75 

Heather Bells Polka Kunkel 75 

Trembling Leaves Oodard 75 

William Tell Fantasia (Rossini) Paul 60 

Marche des Adelphiennes Coley 75 

On Blooming Meadows— Waltz — Rive- King 1 00 
Reveil d'Amour,La (Love's Awakening)— 

Waltz Moszkowski 1 00 

Suite Norse, No. 1 Orieg 60 

Suite Norse, No. 2 Grieg 75 

Sunbeams on the Water Epstein 75 

Spinnerlied (Spinning Song) Ilollaender 68 

Mozelle La Valse Brilliante Jlgenfritz 75 

Serenade, op. 23 Kroeger 60 

Air de Ballet Conrath 60 

Alpine Storm (A Summer Idyl) Kunkel 1 00 

Butterfly Galop Melnotle 75 

Chant Bohemian , op. 292 Mayer 60 

Bubbling Spring— Caprice Rive-King 1 00 

Of the Pretty Shepherdess who became a 

Princess Sternberg 60 

Aurora Waltz Moszkowski 1 00 

Grade 5 . 

Studies and Pieces . 

Kunkel's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 



piano playing, in two boobs, each 2.00 

[r. e.] Liszt-Buelow 4 00 

Op. 16, The art of phrasing, twelve character- 
istic studies, in one book[R.E ]Heller- Buelow 2 00 

Eight selected Preludes and Fugues, in one 
book [r. e.] Bach-Tausig 2 00 

Sixty studies, in four books, each 1.50 

Cramer-Buelow 6 00 

Pieces.— Polonaise in sharp minor Epstein 1 00 

Germans' Triumphal March Kunkel 1 00 

Du bist wie eine Blume (Thou' rt like unto a 

Flower) Rubinstein- Raff 1 00 

Trust in God— Religious Meditation Melnotte 75 

Nearer, My God, to Thee (Concert Para- 
phrase) Rive- King 1 00 

Home , Sweet Homo ( Concert Para) . . Rive- King 1 00 
Old Folks at Home (Concert Variation). Kunkel 1 00 

Sprite of the Wind— Caprice Paul 1 25 

Valse Caprice Sirelezki 1 50 

Satellite— Polka de Concert Alden 1 00 

Mondscheinfahrt (Rowing by Moonlight), op. 

139 ,. . Bendel 75 

Deux Caprices des Concerts, sur themes Ne- 

gros , each 1 . 00 Boone 2 00 

Will-o' -the- Wisp — Caprice Chopin 76 

Mazeppa— Caprice de Concert Conrath 76 

Souvenier de Milan— Tarantella Doehler 60 

Moonlight at Green Lake Ooldbeck 1 00 

Dreaming by the Brook.. Ooldbeck 1 00 

GRADE 6 . 

Studies and Pieces . 

- Stiidies. — Gradus ad Parnassum (The Road to 
Perfection), thirty-one selected studies, in 

two books, each 2.00 [r.b.] 

dementi- Tausig and Hans Schmidt 4 00 

Op. 70, twelve characteristic studies, in two 
books, each 2.00[r. e. ]..... Moscheles- Henselt 4 00 
Pieces.— Elf enreigen (Dance of the Elves) , op. 

17 Kroeger 1 00 

WIdniung (Dedication) Liszt- Schumann 76 

Come to the Dance (Tarantella) . . . Moszkowski 75 

Polonaise , op. 9 Paderewski 60 

Festal Polonaise Preyer 76 

Ballade et Polonaise de Concert, op. 38, 

Vieuxtemps in freier Uebertragung fuer 

Klavier Rive-King 1 5_ 

Gems of Scotland— Caprice de Concert 

Rive-King 1 50 

Wiener Bonbons— Waltz with Arabesque for 

Concert use (Strauss) , , , . Rive- King 1 60 

GRADE 7 . 

Studies and Pieces. 

Studies. — Op. 10 and 2£, twelve Concert Etudes, 

in two books, each 1.60 [r. e.] Chopin 3 20 

Pieces.— La ci Darem la Mano, op. 2 

Chopin — Rive-King 2 00 

TJngarische Fantasie, als Concertstueck 
fuer piano allein bearbeitet Liszt 2 00 

Prelude and Fugue (Haberbier-Guilmant)... 
Rive-King 1 Of 

Ilhapsodie Hongroise, No. 2 (Rive -King Edi- 
tion) Liszt 1 60 

Tales from Vienna Woods— Waltz (Strauss) 
grand Paraphrase de Concert Rive-King 1 60 

Concerto m B minor (as played by Paderew- 
ski , Rubinstein and others) Conrath 6 00 

Tannhanser March (Rive-Kf.ig Edition) 

fg, bO Waaner Liszt 1 69 



PROFESSIONAL CARDS 



JUST PUBLISHED 



Minnehaha, 



PIANO SOLO. 




LE ROY HARTT. 

One of the most fascinating compositions ever 
written, abounding in beautiful effects. No mure 
grateful number can be selected for parlor, 
exhibition or concert. We consider it the gem of 
our catalogue. Whoever has read Longfellow's 
"Hiawatha" wooing will find it represented in 
this composition. 

Trice, $1.25 



SONG. 



In the Springtime 
Bessie Dear. 

WORDS BY 

HIRAM W. HAYES. 

MUSIC BY 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 
Circuits Do not fail to order this song. 

Price, 60 cents. 

KUNKEL BROTHERS, 

PUBLISHERS, 
2307 LOCUST STREET, ST. LOUIS, MO. 



MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 

WHEN YOU CAN GET 



Kunkel's 
Pocket 
Metronome 



THE BEST EVER MADE, 
FOR 50 CENTS. 



KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 



MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 

...THE... 

STANDARD VISIBLE 




Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 

CENTURY BUILDING, 

315 N. 9th Street, ST. LOUIS. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 



2307 LOCUST STREET, 



ST. LOUIS. 



PIANO, ETC. 



pHARLES GALLOWAY, 

^ CONCERT OKGANIST. 

ORGAN, PIANO AND THEORY. 

Address, Kunkel Bros. 



ERNEST R. KROEGER, 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation,) 

Address 3631 Olive St. 



MISCELLANEOUS. 



PAPEK IN THIS REVIEW FURNISHED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 



DR. ADAM FLICKINGER, 
DENTIST, 
Removed his office from 707 Pine Street to 1113 Pine Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 






ELECTROT Y PE RS 

• • • KND • • • 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
«T. LOUIS, = •= MO. 



p EO. E. OWENS, 217 & 219 Olive Street. 

^-* Catalogue and Commercial Printing 

Machine Type Setting. 
With Perrin & Smith Printing Co. 



BERTINI'S 
Twelve 



Preludes and 
Rondos. 



EDITED BY CARL SIOUS. 



Complete in 1 Book, $2.00. 



Published in Kunkel's Royal Edition. 



This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS- 
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Established 1882 



Incorporated 1898 









T. BAHNSEN 

PIANO 

MFG. 

CO. 

Baby Grands and Uprights. 

Factory and Salesrooms 

1522 OLIVE STREET 



STUDIES. 



Kunkel's 

Royal 

Edition 



Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age— Hans von Buelow, 
Carl Tausig, Hans Schmitt, Franz Liszt, 
etc., etc. 

Behr-Sidus. 

Op. 575. Price 75 cents. Containing: No. 1 — 

Child's Song. No. 2— In the Month of May. 

No. 3— Child's Plav. No. 4— Joyfnlness. No. 

5 — Barcarolle. No. 6 — Shepherd's Song. 

No. 7 — Spanish Dance, [k. E.J 

Beyond doubt the simplest studies published. 

Guide the young beginner in the most satisfactory 

manner. Great delight for children; stepping stone 

to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidus. 

Album Leaves for the Young. Revised edition 
by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianist. Great stud- 
ies in style and phrasing. Price $1.50. Con- 
taining: No. 1— March. No. 2— Bright Morn- 
ing. No. 3— Northern Strains. No. 4— By 
the Spring. No. 5— Song of the Lily. No. 6 
—Slumbering Song. No. 7— The Fair. No. 
8— Turkish March. No. 9— Dancing Waves. 
No. 10— Free Fancies. No. 11— Sunday. No. 
12— -The Little Wanderer. No. 13— Hunting 
Song. [it. B.] 
Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 



rioscheles- Henselt . 



Op. 70. Twelve Characteristic Studies in two 
books. Henselt's revised and annotated edi- 
tion of Moscheles' great studies. 

Book I. Containing: No. 1— Woodland Brook. 
No. 2— Hercules. No. 3— Rustling Pines. 
No. 4— Eolian Whispers. No. 5— A Winter's 
Tale. No. 6— Perpetual Motion, [u. B.] 

Book II. Containing: No. 7— Village Holiday. 
No. 8— Mazeppa. No. 9— Romanza. No. 10 
—Fluttering Butterflies. No. 11 — Stormy 
Ocean. No. 12— Whispering Waves, [it. e.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 



The rosy freshness 

and a velvety softness of the skin is invaria- 
bly attained by those who use Pozzoni's 
Complexion Powder. 



50 YEARS' 
IENCE 




Trade Marks 
Designs 
Copyrights &c. 

Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable. Communica- 
tions strictly conndential. HANDBOOK on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without c harg e, in the 

Scientific American. 

A handsomely illustrated weekly. largest cir- 
culation of any scientific journal. Terms, $3 a 
year ; four months, $1. Sold by all newsdealers. 

MUNN & Co. 361Broadway New York 

Branch Office. 625 F St.. Washington. D. C. 



BIG FOUR 

TRAINS. 

NEW YORK AND BOSTON LIMITED. 

Leaves St. Louis 8:30 a.m. daily. 

THE KNICKERBOCKER SPECIAL. 

Leaves St. Louis 12:00 noon daily. 

CINCINNATI AND COLUMBUS EXPRESS. 

Leaves St Louis 8:25 p.m. daily. 

No. 46, NEW YORK AND BOSTON. 

Leaves St. Louis 11:30 p.m daily. 

THROUGH SLEEPERS. 

THROUGH DINING CARS. 



ST. LOUIS 



■TO 



CINCINNATI, 

COLUMBUS, O , 
INDIANAPOLIS, 
WASHINGTON, 

BUFFALO, 

NIAGARA FALLS, 

NEW YORK and BOSTON. 

TICKET OFFICE, 

Broadway and Chestnut Street. 
W. P. DKPri:, Chief A. G. P. A., St. Louis. 




The most popular composition ever published and the greatest 
of all descriptive pieces. The gem of every programme. 

Solo, $1.00 Teachers' Price, including postage, 50c 
Duet, $1.50 " " " " 44c 



Just Published. 

PIANO SOLOS. 

Sonatina, Grade 3 to 4 

Masquerade Scenes. 

Two Movements in A major. 

(1) Aria — A vowel of Love (Liebeserklahrung.) 

(2) Scherzo — The Harlequin and the Maidens. 

FRANZ SCHUBERT. 

The most graceful piano composition 

written by Schubert. 

$1.00 



LISZT'S 

Beautiful Improvisation of Mendelssohn's 
Spring Song. 

Grade 3 to 4 $1.00 

The piano literature contains nothing more beauti- 
ful and effective than this improvisation. 



KUNKEL BROTHERS 

PUBLISHERS 
2307 LOCUST STREET, ST. LOUIS. 



-AA 



^ 






EASE OF TRAVEL 

ON THIS 

WABASH 

Tlie ease with which train! on the WABASH LINE run has 
often been the subject of remark by travelers. It is not unusual 
to see patrons enjoying their morning shave, as comfortably as at 
home while traveling at the rate of sixty miles an hour. 

THROUGH CABS are ran between St. Louis and Chicago, 
Kansas City, Omaha, New York, Boston, l.os Angeles, Minne- 
apolis and St. Paul; between Chicago anil Buffalo, New York, 
1 oston anil Montreal; between Kansas City and Buffalo. 

The Wabash Line has its own rails direct to the World's I air 
Grounds in St. Louis. All Wabash through trains pass through 
the beautiful Forest Park and stop at World's Fair Station in 
order to give passengers an opportunity to view from the trains 
the World's Fair Buildings. 

For information as to rates, routes, etc., address 

C. S. CRANE, Gen'l Pass'r and Tkt. Agent, 

St. Louis, Mo. 
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F Festival hall. 
' Festival Hall, the biggest audito- 
rium on the World's Fair grounds, 
stands just in front of the Art Palace 
at the head of the main cascade, on 

the top of Cascade Hill, at the center from 

which the avenues of the Exposition's main 

picture radiate like the ribs of a fan. It is one 

of the most ornate buildings on the Fair 

grounds, although it is small compared to the 

big Exhibit buildings. The appropriation for 

it was $250,000. Its architect is Cass Gilbert, 

of New York and St. Paul, who was also the 

architect of the Art Palace- The dome, which 

will crown Festival Hall, will be the largest on 

earth, 165 feet in diameter, excelling in size 

those of St. Peter's Cathedral 

and the Pantheon, at Rome. 

These have hitherto been the 

largest domes in the world. 
Festival Hall is a circle with 

a large oblong rectangle at its 

southern end. The circle has 

a diameter of 195 feet. The 

rectangular oblong is 250 feet 

lone and 64 feet wide. It is 

intended that this oblong shall 

contain the stage and the 

accessory dressing rooms. 

The gigantic dome is topped 

by a seated sculptured figure. 

Below the dome is a large 

cylindrical drum two stories 

high. The upper story is 

pierced by a row of oeil 

de boeuf, or " bullseye " 

windows. Below the drum 

a beautiful engaged Ionic 

colonnade, 42X feet high, 

surrounds the building. 

The rectangular construc- 
tion at the back of Festival 

Hall joins perfectly to the 

decorative screen or Colon- 
nade of States which runs in 

quadrants to the east and 

west. The columns of this 

screen are only 34 feet high 

but are in perfect harmony 

with those of Festival Hall. 
The total height of the 

building is 190 feet. The 

interior of the hall was de- 
signed by Chief -of -Design 

E. L. Masqueray. It is 

beautifully finished like a first 

class theater with extensive 

balconies. It seats 3,500 and 

contains the largest organ 

on earth 

The Department of Music of the Exposition 

has charge of the structure during the Fair. 

High class concerts and great operatic per- 
formances will be given within it. 



TEWART RETURNS FROM 
EUROPE. 



s 

W W George W. Stewart of Boston, 
Mass., manager of the World's Fair 
Bureau of Music, arrived in St. Louis after an 
extensive tour through Europe in the interest 
of music at the Exposition- 

While abroad Mr. Stewart visited England, 
France, Austria and Russia, and heard con- 
certs, given for his special benefit, by the 
most celebrated military bands in those 
countries. In all the capitals he visited, he 
was accorded a hearty welcome as repre- 
sentative of the Exposition, and everything 
possible was done to aid him in securing the 
information he desired. 



LEARN PIANO TUNING 



HERE'S A RICH FIELD. 

$5.00 TO $10.00 A DAY AND YOUR OWN 
EMPLOYER. 

This old and degnified profession is positively 
being successfully taught by mail by a new, scientific 
method. We are ready to make you a skillful piano 
tuner aide to earn an independent income. After 
you have graduated and received your diploma we 
help you start in business. 

We are the inventors and control theTUNE-A- 
PHONE, the scientific invention that teaches you in 
your own home. The course is thorough and easy 
to understand, with personal attention from Prof. 
Bryant to each student. If you will write us today 
we will send you full particulars. Here is a real 
opportunity. 

Don't be out of a job and looking for some one to 
hire you. BE INDEPENDENT. 

NILES BRYANT SCHOOL OF PIANO TUNING, 



in Music Hall, 



BATTLE CREEK, MICH. 




Moritz Rosenthal has just made a great 
hit in Riga That is more than Richard 
Wagner did in the same place. 



FESTIVAL HALL. 

Mr. Stewart left America on September 8 
and went direct to England. In London he 
heard a concert by the famous band of the 
Grenadier Guards, which was then playing at 
the Earls' Court Exposition. Only thirty 
musicians of the band were performing, but 
as a special favor, the full strength of sixty - 
five men took part in the concert. 



In Paris, Mr. Stewart heard 
a concert, arranged for his 
special benefit, by the cele- 
brated band of the Garde 
Republicane. That organi- 
zation is composed of eighty 
of the finest musicians of the 
French Army. Besides being 
famous for its excellent music, 
the organization is interesting 
because of its history. 

From Paris Mr. Stewart 
went to Berlin, where he at- 
tended a concert given by the 
combined bands of the regi- 
ments of the Fourth Garde 
and the Fourth Grenadier 
Garde. The bands of the 
German Army seldom have 
more than thirty men, but, to 
give a good idea to the 
Exposition representative of 
what could be done by a large 
organization, the officers of 
the regiments arranged to 
have a concert by the com- 
bined bands, so that sixty - 
five musicians played at one 
concert. 

In St. Petersburg Mr. Stew- 
art was entertained by the offi- 
cers of the Cavalier Garde, one 
of the Czar's favorite regi- 
ments. He was tendered a 
banquet at the regiment's 
armory. Preceding the ban- 
quet a concert for his special 
benefit was given by the 
regiment's band, consisting 
of 75 pieces. 

" I found everywhere, " 
said Mr. Stewart, "that all 
people know of the World's Fair, and believe 
it will be the greatest Exposition ever held. 
Everything possible was done to assist me in 
my work. Upon presenting my credentials all 
barriers of formality were lowered. It was 
easy to see that the Governments of the 
countries I visited are heartily interested in 



the Exposition. 
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THE WORLD-RENOWNED 

HALLET & [)AVIS C<).'S 

Sp^r pianos 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 



KRANIGH ft BACH 



WARE ROOMS; 

I79 Tremont St., Bottoi, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

BOSTON, MASS. Sixteenth Street, Denver, Col. 



MANUFACTURING AND 
HOME OFFICE: 



ST. LOUIS REPRESENTATIVES: 

KUNKEL BROTHERS, 2307 Locust St. 




STRICTLY HIGH grade instruments, 

UNDOUBTED DURABILITY. 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION 



The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES, 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 



GEO. KILGEN & SON, 



MANUFACTURERS OF 



Church and Parlor Pipe Organs, 

Office and Factory, 639 & 64I Summit Ave., 

ST. LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Speci- 
cations and Prices furnished free on application. 



JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. I90. 

REVISED BY CARL SlDUS. 

A new, revised, annotated and magnificent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 



PRICE, $1.50 




CELEBRATED STUDIES. 



Sidus, Carl. 

1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 
Twelve Characteristic Studies, as follows: 
No. 1— Jovful Promenade. No. 2— The 
Little Soldiers. No. 3— On the Alps. No. 
4— The Little Shepherd. No. 5— Invita- 
tion to the Dance. No. 6— In the Mill. No. 
7— jEolian Harp. No . 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10— Sad 
News. No. 11— Happy Children. No. 12 
Dance Around the Christmas Tree. [r.e.]1 25 

These studies are indeed a boon to teachers in want 
of a well arranged and progressive set of easy studies. 
Tney do not tire or lose interest by oft repeated playing. 



2 Op. 501. Sequel to op. 500. Twelve 

Characteristic Studies, as follows : No. 1 
Butterflies. No. 2— Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
Lost Cbild . No . 5— Children at Play. No. 
6.— The Merry Miller. No. 7— Listen the 
Guitar. No. 8— Lily of the Valley. No. 
9— Sliding Along. No. 10— Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [r. e.] 1 25 

JSiese studies are as interesting as those of op. 500. 



Bertlni, Henri. 

Op. 29. Twenty-four Studies in two books. 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 24 [k. e.] 

Op. 100. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book L, containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 25 [r. E.] 



100 
100 



100 
100 



M 



WM. KNABE &. CO.'S 




PIANO FACTORY, 

BAIvTlMORE^, JVII}. 

Grand, Square, and Opright Piano-Fortes. 

These Instruments hare bean before the public for erer fifty years, and upon their 
excellence alone hare attained an unpurchased pre-eminence, which establishes them ai 
aneqnaled In TONE, TOUCH, WORKMANSHIP and DURABILITY. Every Piano fully War- 
ranted for fire yean. Prices greatly reduced. Illustrated Catalogues and Price Lists- 
prouptly furnished on application. 

WM. KIT ABE <& CO. 

154 Fifth Ave., near 20th St., - NEW YORK. 

1209 Pennsylvania Ave., Washington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

Jesse French Piano and Organ Co. 



1114 OLIVE STREET 



ST. LOUIS, MO. 



Have You Seen this Valuable Work ? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

IN T\2V r O BOOKS. 



-» BY *- 



CHARLES KUNKEL. 

This method Is to go hand-in-hand with all piano studies, from the very beginning. 




BOOK I., $3.00. 

A practical explanation of 
the acoustic principles in- 
volved in the artistic use of. 
the Piano Pedal, withcopiouB 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by themajority 
of players in the use thereof. 



KUNKEL BROS., 

2307 Locust St., ST. LOUIS, MO. 




In Considering the 
Purchase of a 

Piano or 

Organ 

* 

Do not overlook 
The.. 



'T'HIS name on a Piano or 
Organ means that you 
will get BETTER VALUE for 
the amount of money in- 
vested than can be given you 
by any other concern in the 
west. ^» 



Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 



THE... 

Angelus 

is that wonderful de- 
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect- 
ly. Remember that 
the price of The 
Angelus to play the 
piano alone is $225. 
The Angelus, with 
Grand Orchestral 
Combination, $250. 
The latter is a pat- 
e n t e d arrangement 
and produces most 
charming effects. 



Visitors to see and hear 

The Angelas always 

welcome. 



Th*=* PQTPV CC% m6 0LIVE STREET 

1 IIC Cr*3 1 Cf I V/ \J» EDWARD M. READ, Manager. 




All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (r.e.) 

A superior edition of these ever necessary 
aids to finished execution; Nothing to equal 
them has ever been published in so concise a 
form. Very popular with teachers. 

Price, - $1.25 

KUNKEL BROTHERS 

PUBLISHERS 
2307 LOCUST STREET, ST. LOUIS. 



i 



